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Brook Hsu’s paintingsarelivingandbreathing, fueled
by a commitment to her visual language. Comfort
and illness reside in verdant shades, amplifying the
artist’s role as practitioner of care and synthesizer
of personal experience.

Hsu insists that formlessness takes its own shape,
resulting in an unbridled swell of abstract and
figurative forms. Skeletons, girls and hares —
expressions of animation within and beyond the
mortal realm — emerge alongside efforts to maintain
painting’s viability. Loops and lines commingle in
sensuous fields of green and blue. Iron oxide enters
as a violent sabotage, disrupting the more pensive
hues while also providing complement to them: red
as love and anger, green as tranquility and nature:
It's an unholy matrimony of opposites. Hsu just
can’t seem to find her way out of green. Conceptual
double binds execute the same tempestuous dance
in her practice: love and death, violence and desire,
bittersweetness. She reconciles differences by
encouraging communion.

Tragedy strikes and so does the brush. The content
of Hsu’s work is generated in service of satisfying a
painful event by transmuting it into something else.
Inthe act of painting, rehearsals and demonstrations
of love are fostered by affection and time invested.
Koether’s maxim provides a competitive dimension,
“Can desire be reinvented with and in painting?
Slowly against the tide?” (Hsu has transcribed part
of this lecture on fluorescent orange paper, which
is on view in the gallery). The crisis of love and
desire cannot be understated - nurture sustains the
former while lack prompts the latter. This becomes
a paradox that Hsu is tasked with working through.
Desire proliferates as she paints, mirroring that
of a lover who seeks an embrace from the Other.
Consequently, an erotic tether is inscribed within
the compositions — they become loving objects.

Drawing and reading are foundational to Hsu’s
practice, her literary reference points making
themselves known, whether scrawled on paper or
evidenced in forms. Her drawings are intrinsically
diaristic — providing the closest access point to
the artist's most intimate domain. “Drawing is a
great school of truth and exactingness” proclaims
Balthus! This exhibition is the first time that Hsu’s
worksonpaperareviewable alongside her paintings,
registering as a gesture to elevate drawing onto
the painting field. The intimacy of pen and paper
becomes maximized by its transformation on the
canvas. One can see Hsu’s consistent elaboration
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of forms alighted on different surfaces.

The spiral is a recurring form, compelling due to its
uncategorical nature as either abstract or figurative.
Its communicative properties are based in the eye
of the beholder and the producer at once, an arcane
exchange. Building an alphabetical code out of its
symbology and eternal promise, Hsu asks again
and again, “What is a spiral?” In one composition,
beneath a tangle of stains rendered in blue, green
andred, “SCIENCE” is written in a spiral script.

In an interview with Benjamin H. D. Buchloh, Jutta
Koether professed ‘I tried to find operations to
pull painting into a problematized terrain where it
could perform a change on its own terms, where it
could develop into something that was not merely
rehashed or pastiched but actively dealt with its
own fucked-up history, its pleasures and pains,”
a distinct onus in Hsu’s practice as well. She is
a disciple of her predecessors — making her
references known. A Koether and Balthus union
rendered with her specific formalism. Hsu's process
is nonetheless sustained between canvases, an
untitled ink composition and Oranges each bear
Hsu’s signature mark-making. The latter partially
exposes an illustrative skull-and-bones figure
carrying a heap of orbic fruits — an energetic
counter to Cézanne’s placid still lifes.

In Hsu’s Pan et son éleve, Pierre Klossowski’s Satan
and flute player are replaced by two blue skeletons.
Hsu's contemporary manifestation is discrete
and suffused with frivolity as she pares down the
original’s perversities. She performs an operation of
sketchesrather thanrendering minutiae, subsuming
antecedents within her own vocabulary, searching
and destroying in an infinite loop. Klossowski
astutely notes that “Intensity is subject to a moving
chaos without beginning or end,” with one’s self as
the most dynamic sign, “Everything is led back to a
single discourse, namely, to fluctuations of intensity
that correspond to the thought of everyone and
no one.” Frames of reference yield to this proverb:
authorship remains an unstable tension prone to
updates and divergences.

Olympia sees a grid set faintly beyond a skeleton
sprawled out atop a mess of books. The geometry
is fussily doubled in the unorganized collection
of literature situated at the painting’s fore. What’s
crucial here is the painting’s relationship to
Manet, made explicit by its title and exacted in
the cartoonish figure’s sprawl as it improvises
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the original's prostitute. Death and knowledge
appear again in Meet Me at the Library, this time
with sex as a new recruit. The two boney figures
copulate in a similar pile of books, this time with
haphazard shelves mounted in the background.
Hsu reproduces settings and subjects with intrepid
revisions, destabilizing whatever mythos her
viewers may come to understand in other works.
She poses affronts to her own oeuvre as well as to
those of artists with whom she shares a lineage.

Hsu’s material approach is deeply entwined with the
work of other artists. In regard to her use of fabric,
this is especially the case with Sigmar Polke. Hsu
invokes his tripartite usage of fabrics as ground,
form, and iconography (Christine Mehring identifies
this approach in the essay “Polke’s Patterns”). How
can sourced materials aid in the compositional
process? How does the tangibility of cloth furnish
context, texture, and form? Ink stains these textiles
— art and design are staged in harmony and conflict
at once. Subject is the point at which the two
artists’ paths diverge. Hsu paints in deference to
old masters, the portrait of a girl persisting over the
fabrics. In contrast to Polke’'s women-as-material,
the agency of Hsu’s girl is presupposed by defiant
stances, sensitive linework, and repetition of form.

Allegories, personal experience, fact, fiction, and
cultural products are all embedded in a fertile mass
of reference material. Hsu’s inspirations and modes
of creation are porous, consistently seeping into
one another, and ultimately through her filtration
system. She establishes a catalog of touchstones
in an effort to renegotiate epochal virtues. Hsu’s
endurance as a painter is inscribed with love’s
status as a verb — continuity defines “success” in
both endeavors. In seeking understanding she finds
herself enmeshed within painting’s historicity and
its ability to rupture time’s supposed linearity.

- Text by Reilly Davidson.
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(About Brook Hsu)

Brook Hsu was born 1987 in Pullman, Washington,
USA, and currently lives and works in New York.
Recent solo exhibitions include: Kiang Malingue,
Hong Kong (2022); Kraupa-Tuskany Zeidler,
Berlin (2021); Manual Arts, Los Angeles, USA
(2021); Bortolami Gallery, New York (2019). Group
exhibitions include: Reference Material, Adler
Beatty, New York (2022), The Practice of Everyday
Life, Derosia Gallery, New York (2022), Sweet Days
of Discipline, Hannah Hoffman, Los Angeles (2022);
kaufmann repetto, New York and Milan (2021), More,
More, More (curated by Passing Fancy), TANK,
Shanghai (2020); LIFE STILL, CLEARING, New
York (2020); The End of Expressionism, Jan Kaps,
Cologne (2020); Polly, Insect Gallery, Los Angeles
(2019-2020); A Cloth Over a Birdcage, Chateau
Shatto, Los Angeles (2019); Finders’ Lodge, in
lieu, Los Angeles (2019); and Let Me Consider It
from Here, The Renaissance Society, Chicago
(2018-2019). Her work is part of the collections of
X Museum, Beijing; Long Museum, Shanghai. The
monograph ‘Norwegian Wood’ was published by
American Art Catalogues in 2021.
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For Brook Hsu, what grounds “Oranges, Clementines
and Tangerines” are not the paintings, but their studies.

The drawings in the exhibition are all studies; the artist
highlighted this point in the titles, with the intention to
emphasise their significance. In order to solidify their
presence, the artist worked with a framer to design the
unique frames that house them. The pale greens and
greys are all matched to swatches she produced in the
studio. The framer matched the swatches and painted
both the mat and frame so that the drawing would have
amore expansive field of color around it.

Quiet and concise, this Study for Pan et son éleve man-
ages to reveal details that are well hidden in the painting,
representing in an independent atmosphere a type of
drawing that is irreducible to preliminary drafts.

Study for Pan et son éleve
2022

Pen on paper, with artist frame
745x65.7cm
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Often when there is a drawing in pencil on tracing paper,
it indicates that it is not the original drawing, rather a du-
plicate and possibly also an edit of the original. This can
be seen as well in the ground floor with the studies for
Girl. When making the drawings to then be worked with
in the paintings, Hsu will trace the initial study and rework
it, fine tuning the image for the proportions of the canvas.

For Brook Hsu, what grounds “Oranges, Clementines
and Tangerines” are not the paintings, but their studies.
The drawings in the exhibition are all studies; the artist
highlighted this point in the titles, with the intention to
emphasise their significance. In order to solidify their
presence, the artist also worked with a framer to design
the unique frames that house them. The pale greens and
greys are all matched to swatches she produced in the
studio. The framer matched the swatches and painted
both the mat and frame, so that the drawing would have
amore expansive field of color around it.

Study for Girl
2022

Pencil on paper, with artist frame
772x67cm
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This work drawn in blue ink on printer paper was the first
in the series of studies for Gir/ that Hsu executed. She
drew it while reading an essay on the work of Sigmar
Polke.

The drawings in the exhibition are all studies; the artist
highlighted this point in the titles, with the intention to
emphasise their significance. In order to solidify their
presence, the artist also worked with a framer to design
the unique frames that house them. The pale greens and
greys are all matched to swatches she produced in the
studio. The framer matched the swatches and painted
both the mat and frame, so that the drawing would have
amore expansive field of color around it.

Brook Hsu created a number of works from the exhi-
bition “Oranges, Clementines and Tangerines” after
looking into the history of World War I, including Giri,
the subject of which is caught in a both dominant and
submissive pose. She stares directly and rather softly
at the viewer. For Hsu, this painting, along with Portrait
of a Girl and Science, reflects on the misuse of reason.
Current issues in the US that Hsu is referring to include
the removal of Roe vs. Wade. To Hsu, woman are com-
pletely dehumanized when they do not have the legal
right to safe abortion. Speaking of the subject, Hsu also
mentioned admired female artists who have tackled the
theme of the girl or the woman, including Jutta Koether
and Rita Ackermann.

Studly for Girl
2022

Pen on paper , with artist frame
745x65.7cm
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For Brook Hsu, what grounds “Oranges, Clementines
and Tangerines” are not the paintings, but their studies.

The drawings in the exhibition are all studies; the artist
highlighted this point in the titles, with the intention to
emphasise their significance. In order to solidify their
presence, the artist worked with a framer to design the
unique frames that house them. The pale greens and
greys are all matched to swatches she produced in the
studio. The framer matched the swatches and painted
both the mat and frame so that the drawing would have
amore expansive field of color around it.

Quiet and concise, this Study for Pan et son éleve man-
ages to reveal details that are well hidden in the painting,
representing in an independent atmosphere a type of
drawing that isirreducible to preliminary drafts.

Study for Pan et son éleve
2022

Pen on paper, with artist frame
772%x67cm
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For Brook Hsu, what grounds “Oranges, Clementines
and Tangerines” are not the paintings, but their studies.

The drawings in the exhibition are all studies; the artist
highlighted this point in the titles, with the intention to
emphasise their significance. In order to solidify their
presence, the artist worked with a framer to design the
unique frames that house them. The pale greens and
greys are all matched to swatches she produced in the
studio. The framer matched the swatches and painted
both the mat and frame so that the drawing would have
amore expansive field of color around it.

Quiet and concise, this Study for Pan et son éleve man-
ages to reveal details that are well hidden in the painting,
representing in an independent atmosphere a type of
drawing that is irreducible to preliminary drafts.

Study for Pan et son éleve
2022

Pen on paper, with artist frame
772%x67cm
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For Brook Hsu, what grounds “Oranges, Clementines
and Tangerines” are not the paintings, but their studies.

The drawings in the exhibition are all studies; the artist
highlighted this point in the titles, with the intention to
emphasise their significance. In order to solidify their
presence, the artist worked with a framer to design the
unique frames that house them. The pale greens and
greys are all matched to swatches she produced in the
studio. The framer matched the swatches and painted
both the mat and frame so that the drawing would have
amore expansive field of color around it.

Study for Reading
2022

Pen on paper, with artist frame
745x65.7cm
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For Brook Hsu, what grounds “Oranges, Clementines
and Tangerines” are not the paintings, but their studies.

The drawings in the exhibition are all studies; the artist
highlighted this point in the titles, with the intention to
emphasise their significance. In order to solidify their
presence, the artist worked with a framer to design the
unique frames that house them. The pale greens and
greys are all matched to swatches she produced in the
studio. The framer matched the swatches and painted
both the mat and frame so that the drawing would have
amore expansive field of color around it.

Study for Jutta Koether on Agnes Martinis exceptional:
its contentis Brook Hsu'’s transcription of Jutta Koether’s
lecture on Agnes Martin from 2013. It is arguably the
most relaxed work in the exhibition as well it is possibly
the most painterly in how the color of the orange paper
interacts with the green painted mat and frame. Also the
work is an open acknowledgement of influences and
inspirations. Koether: “Can desire be reinvented with
and in painting? Slowly against the tide? Well, when |
can't build, | draw, when | can’t draw, | write, when | can't
write, | talk, well that is what happens now.” The drawing
sets the tone for the exhibition, sitting at the front of the

space, confronting the viewer upon entry to the gallery.

Study for Jutta Koether on Agnes Martin
2022

Artist on Artist Lecture Series, Dia Art Foundation, You-
Tube, August 1,2016, pen on paper, with artist frame
745%x65.7cm
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This drawing was actually made in 2018 in preparation
for the carpet painting Hsu painted for her show pond-
love at Bortolami Gallery in New York.

Study for pond-love
2022

Pen on paper, with artist frame
745x65.7cm
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Studly for Two Skeletonswas made prior to Hsu finishing
the two small paintings of the same title (One showed in
Berlinin her show Fictions and the other in a group show
at Kaufmann repetto gallery). The rectangular frame in
the drawing was made by tracing the shape of the piece
of wood onto the paper.

Study for Two Skeletons
2022

Pencil on paper, with artist frame
745x65.7cm
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The namesake of the show and the source for the title of EHERATR HENG I RERNE —EFREEIZ
the exhibition. The drawing came first before Hsu arrived B R R LBE T2 BEEE T IR E
at the title for the show. BEHIESEo
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Hsu has produced a series of paintings that are inspired
by films by Stanley Kwan, Takeshi Kitano, Tsai-Ming Li-
ang and Wong Kar-wai. Describing actors in character
as “surrogates in pure form,” she takes screenshots of
moments that express an exceptional openness, before
making drawings and large-scale paintings.

Study for Happy Togetheris a study for the painting Hap-
py Together, which showed in Hsu’s solo show Fictions
in Berlin last year at Kraupa-Tuskany Zeidler Gallery.

Study for Happy Together
2022

Pen on paper, with artist frame
772Xx67cm
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Study for Science makes central the female figure that
is barely visible in Science, revealing the juxtaposing re-
lationship between Science and two Gir/ paintings. The
woman strikes a submissive yet simultaneously confi-
dent pose in Studly for Science. The title of the painting
and the source of the spirals is rooted in the study.

Study for Science
2022

Pen on paper, with artist frame
74.5x65.7cm
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This work, titled Study, is not a study for any particular
drawing. Its reference material was a photograph by
Japanese photographer Nobuyoshi Araki. Hsu removed
the body from the original portrait. With writing on verso
that is mostly illegible taking the place of her flesh. The
textreads:

How do two people who have carved a deep connec-
tion get to know one another? | remember a time when
he used to write me letters. Today and tomorrow already
feel a drifting.

Study
2022

Pen on paper, with artist frame
74.5x65.7cm
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This work, titled study, is not a study for any particular
drawing. It's reference material was a photograph by
Japanese photographer Nobuyoshi Araki. It depicts a
female figure from the back, lying down with her arms
tied together.

Study
2022

Pen on paper, with artist frame
74.5x65.7cm
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This work was the first drawing that Hsu made for the
painting Vicky, which showed in Berlin last year in her
solo exhibition Fictions at Kraupa-Tuskany Zeidler Gal-
lery. This work represents the beginning of Hsu’s foray
into portraiture and painting representations of the hu-
man figure.

Study for Vicky
2022

Pen and pencil on paper, with artist frame
74.5x65.7cm
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For Brook Hsu, what grounds “Oranges, Clementines
and Tangerines” are not the paintings, but their studies.

The drawings in the exhibition are all studies; the artist
highlighted this point in the titles, with the intention to
emphasise their significance. In order to solidify their
presence, the artist worked with a framer to design the
unique frames that house them. The pale greens and
greys are all matched to swatches she produced in the
studio. The framer matched the swatches and painted
both the mat and frame so that the drawing would have
amore expansive field of color around it.

Study for Portrait of a Girl
2022

Pen on paper, with artist frame
74.5x65.7cm
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Often when there is a drawing on tracing paper, it indi-
cates that it is not the original drawing, rather a duplicate
and possibly also an edit of the original. This can be seen
as well in the ground floor with the studies for Girl. When
making the drawings to then be worked with in the paint-
ings, Hsu will trace the initial study and rework it, fine tun-
ing the image for the proportions of the canvas.

The drawings in the exhibition are all studies; the artist
highlighted this point in the titles, with the intention to
emphasise their significance. In order to solidify their
presence, the artist worked with a framer to design the
unique frames that house them. The pale greens and
greys are all matched to swatches she produced in the
studio. The framer matched the swatches and painted
both the mat and frame so that the drawing would have
amore expansive field of color around it.

Study for Meet Me at the Library
2022

Pencil on paper, with artist frame
772x67cm
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One of the few drawings in the show that are not studies
for other works. It was made at the same time as Hsu'’s
painting Flower of Buffoonery, which showed in 2020 at
CLEARING inNew York. Thisdrawingis aninterpretation
of the original cover to Osamu Dazai’'s English translation
of his 1948 novel No Longer Human (Ningen Shikkaku).

The title and subject of this work ties to not just the book
but the time in which it was written, to the histories that
are embedded in it, especially in regards to this region
of the world and the notion of the dehumanization of hu-
manity by the misuse of reason.

No Longer Human
2022

Pen on paper, with artist frame
65.7x745cm
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This is another work that is not a study for a specific
painting. It presentsitself as adiary entry. The text reads:

llied to everyone. And harbored allmy fantasies. It was all
done in order to survive. There is no one else now. There
is only my desire, which | am balancing with a love of sol-
itude. April 12, 2021.

The image of the two skeletons comes from a tarot card
from a tarot reading Hsu had done last year.

April 12, 2021
2022

Pen on paper, with artist frame
65.7x74.5cm
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Olympiawas the first painting completed for Brook Hsu's
exhibition “Oranges, Clementines and Tangerines.” Ini-
tially, the artist meant to depict two skeletons lying in a
pile of books, only later removing the second skeleton
from the painting. This work was made in an attempt
to make works that were no longer green, hence it be-
ing completely blue. As Hsu was largely inspired by the
idea to open up the color green, exploring the depth of
the color, she feels that the spectrum of other works
in the show allowed for this all blue work to be brought
into the body of work. Blue here doesn't feel like an out-
sider wishing the exhibition. It demonstrates, as a num-
ber of other paintings do, the artist’'s desire to create a
broader spectrum of green. Olympia was not modeled
after Manet’s masterpiece. A year after its completion,
Manet’s work came to mind when Hsu titled the painting,
because she wanted to imply the sex of the skeleton. As
well, she wanted to converse with the history of the work

and the format of the composition.

Olympia
2021

Ink on canvas
132x220cm
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Commenting on the Pan et son éleve on canvas, Reilly
Davidson identifies Hsu's replacement of Pierre Klos-
sowski’s Satan and flute player in the two skeletons. Da-
vidson: “Hsu’s contemporary manifestation is discrete
and suffused with frivolity as she pares down the origi-
nal’'s perversities. She performs an operation of sketches
rather than rendering minutiae, subsuming antecedents
within her own vocabulary, searching and destroying in
aninfinite loop.”

Hsu completed this work early on in the development of
this exhibition. The underpainting of this work was done
with reds, oranges, blues and purples. Layers of green
washes and line work with green and blue were then lay-
ered on top. The inclusion of so many more colors, with
their interactions with green, was a new discovery that
was found in this work. You can see in the center of this
work a warm red glow. A kind of heartbeat of color ema-
nating from underneath.

Pan et son éleve
2022

Ink on canvas
170x140cm
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Depicting the recurring theme of the Greek god Pan,
Brook Hsu examines the comparison between a paint-
ing proper and an assemblage that involves more than
one canvases, as well the use of fabric. Hsu is known
for incorporating fabric in her art, for painting on indus-
trial area rugs, and has made hand-dyed and felted wall
works. To begin working with fabric, Hsu used the color
green as a guide for selecting what fabrics she would
use. The use of fabric in one of the Pan et son éleve once
again pertains to the thematic idea of exploring green’s
depth.

Commenting on the Pan et son éleve on canvas, Reilly
Davidson identified Hsu’s replacement of Pierre Klos-
sowski’s Satan and flute player in the two skeletons. Da-
vidson: “Hsu’s contemporary manifestation is discrete
and suffused with frivolity as she pares down the origi-
nal’'s perversities. She performs an operation of sketches
rather than rendering minutiae, subsuming antecedents
within her own vocabulary, searching and destroying in
aninfinite loop.”

Pan et son éleve
2022

Ink and fabric on canvas
Overall: 170 x 280.6 cm + overhanging fabric
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Revisiting the tradition of vanitas, the artist considers
the skeletons in her art a reminder of the inevitable. The
theme of a long, stretched skull will be a fixture in Brook
Hsu'’s future exhibitions, and she wanted, for “Oranges,
Clementines and Tangerines,” an exhibition of her “most
all together incoherent body of work,” to present the Un-
titled (stretched skull). Being one of the only two paint-
ings on wood in the exhibition, the work makes a direct
reference to Holbein and his anamorphic skull in The
Ambassadors (1533).

Untitled (stretched skull)
2022

Oilonwood
3.5x825¢cm
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Brook Hsu created a number of works from the exhi-
bition “Oranges, Clementines and Tangerines” after
looking into the history of World War I, including Girl,
the subject of which is caught in a both dominant and
submissive pose. She stares directly and rather softly
at the viewer. For Hsu, this painting, along with Portrait
of a Girland Science, reflects on the misuse of reason.
Current issues in the US that Hsu is referring to include
the removal of Roe vs. Wade. To Hsu, woman are com-
pletely dehumanized when they do not have the legal
right to safe abortion. Speaking of the subject, Hsu also
mentioned admired female artists who have tackled the
theme of the girl or the woman, including Jutta Koether
and Rita Ackermann.

Girl
2022

Ink and fabric on canvas
180x200¢cm
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Reilly Davidson suggests reading Untitled along with
Oranges; both are telling of Brook Hsu's sig-nature
mark-making. The slightly smaller untitled painting, how-
ever, also bridges the astonishingly coloured Olympia
with other paintings and drawings in the exhibition “Or-
anges, Clementines and Tangerines”, by explicating in
detail the relationship between the colour of blue and
skeletal white, against a dark green background. Addi-
tionally, when viewed along with other artworks that are
tex-tual in essence, the patently abstract composition of
Untitled also addresses the calligraphic, liter-ary aspect
of Brook Hsu's oeuvre.

Untitled
2022

Ink on canvas
132x139.7cm
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One of the only two paintings on wood from the exhibi-
tion “Oranges, Clementines and Tangerines”, The Flute
Player depicts a scene in which a flute player walks
among other skeletons, many of whom are vomiting. Re-
visiting the tradition of vanitas, the artist considers the
skeletonsin her art a reminder of the inevitable.

The Flute Player
2022

Oilonwood
89x14cm
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Reilly Davidson identifies in the Oranges Brook Hsu'’s
signature mark-making, and an illustrative skull-and-
bones figure carrying a heap of orbic fruits — an ener-
getic counter to Cézanne’s placid still lifes. The writer
highlights the significance of the red marks: “Iron oxide
enters as a violent sabotage, disrupting the more pen-
sive hues while also providing complement to them: red
as love and anger, green as tranquility and nature: It's an
unholy matrimony of opposites.”

Oranges
2022

Ink on canvas
170x140cm
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Brook Hsu created a number of works from the exhibi-
tion “Oranges, Clementines and Tangerines” after look-
ing into the history of World War Il, including Science, the
subject of which is caught in a both dominant and sub-
missive pose. She stares directly and rather softly at the
viewer. For Hsu, this painting, along with Portrait of a Girl
and Girl, reflects on the misuse of reason. Currentissues
in the US that Hsu is referring to include the removal of
Roe vs. Wade. To Hsu, woman are completely dehuman-
ized when they do not have the legal right to safe abor-
tion.

Reilly Davidson observes that the spiral — occupying
the lower half of Science — is a recurrent form in Hsu’
work, “compelling due to its uncategorical nature as ei-
ther abstract or figurative. Its communicative properties
are based in the eye of the beholder and the producer at
once, an arcane exchange.”

Science
2022

Ink on canvas
200x180cm
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The sensitive, sparse Reading is seemingly autobi-
ographical in nature; Reilly Davidson emphasises the im-
portance of reading for Brook Hsu: “Drawing and reading
are foundational to Hsu'’s practice, her literary reference
points making themselves known, whether scrawled on
paper or evidenced in forms. Her drawings are intrinsi-
cally diaristic - providing the closest access point to the
artist's most intimate domain.” Compared with other
paintings from the exhibition “Oranges, Clementines and
Tangerines,” Reading comes closer to the numerous
studies on paper, which are described by Hsu as “pages
out of my diary.”

Taking other Hsu’s other paintings into consideration,
one may understand this work as gently accentuating
the mortal, sexualised existence of the subject of read-
ing a book. Striking a pose that is casual, careless yet
consciously confronting the viewer’'s gaze and art his-
tory — from at least Courbet to Balthus and Rita Acker-
mann — the womanin Readingbrings peace and anxiety.

Reading
2022

Ink on canvas
180x200cm
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Brook Hsu created a number of works from the exhibi-
tion “Oranges, Clementines and Tangerines” after look-
ing into the history of World War Il, including Portrait of
a Girl, a painting that is sharply divided in the centre. For
Hsu, this painting, along with Gir/ and Science, reflects
on the misuse of reason.

On a symbolic level, Hsu’s bold juxtaposition of surfac-
es reveals a woman’s transition from a particular kind
of ephemerality to another. On a material level, it reiter-
ates the artist’s interest in using fabric and in examining
the history of the material in art, by mediating between a
number of works, most notably Pan et son éléveand Girl.

Speaking of the subject, Hsu also mentioned admired fe-
male artists who have tackled the theme of the girl or the
woman, including Jutta Koether and Rita Ackermann.

Portrait of a Girl
2022

Ink, pencil and fabric on canvas
200x180cm
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Brook Hsu created a number of works from the exhi-
bition “Oranges, Clementines and Tangerines” after
looking into the history of World War I, including Giri,
the subject of which is caught in a both dominant and
submissive pose. She stares directly and rather softly
at the viewer. For Hsu, this painting, along with Portrait
of a Girl and Science, reflects on the misuse of reason.
Current issues in the US that Hsu is referring to include
the removal of Roe vs. Wade. To Hsu, woman are com-
pletely dehumanized when they do not have the legal
right to safe abortion. Speaking of the subject, Hsu also
mentioned admired female artists who have tackled the
theme of the girl or the woman, including Jutta Koether

and Rita Ackermann.

Girl
2022

Ink on canvas with gilded frame
Framed:143.8 x 175cm
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Meet Me at the Libraryis one of the most explicit works
from the exhibition “Oranges, Clementines and Tanger-
ines”, depicting two skeletons having intercourse in a
library. The top and the bottom of the painting are in a
darker hue, further directing the viewer’s gaze towards
the subjects in action. The intensity of their action could
be felt in the enclosed, claustrophobic and shaken envi-
ronment, but it is eventually difficult to determine wheth-
er the linesin the foreground are, as a result of the violent
sex, books or bones.

Meet Me at the Library
2022

Ink on canvas
200x180cm
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